A Park for L.A.
Domande/Questions for c a l c  members
please RAFFAELLE write c a l c  always with lower case letters and with one space between them, thanks.
· Prima di dare vita a questo progetto, voi vivevate in Las Acenas? Ne eravate già gli abitanti?

Yes, we were living since 1991 in L.A. and were more and more accepted as “normal neighbours”. this took quiete a while because it was difficult for the people to “classify” us... when we started 1997 to iniciate the Park this changed rapidly...they started to understand and like what we call “art”.
· La mancanza di un centro cittadino è stata una vostra deduzione, un’osservazione nata da voi, gruppo di artisti, o era qualcosa che percepivate fra la gente? Esisteva, cioè, un certo malcontento tra la popolazione oppure la gente era rassegnata e l’indifferenza e la mancanza di possibilità di percepire qualcosa di diverso e migliore era più forte? L’idea – insomma – da dove è partita? Da voi, o da una richiesta della popolazione?

well, this perception that there was a village without any center was ours, but not because we are able to see more, but because the people had other problems then. you have to imagine that L.A. is a very poor village; poor also because it was for long years simply ignored by the so called “responsables”, by the mayor and other people from the townhall. so when we started with the park, they were fighting to acchieve that the townhall installs other basic things, such us garbage bins and streetlights. so the park-project was “central” in a double sense: central because it the center of L.A. now, and central because since we got the park we have also a center from which we can formulate our other wishes and start actions from there. it gave us (all the people of L.A.) strenght and credibility.
· Chiarimento dei passaggi dell’evoluzione del progetto:

· Siete stati invitati alla mostra a Linz;

yes, we were invited by the curator Paolo Bianchi in the frame of 
“LKW – things between Life, Kunst (art) and Work” in the 

OK, center for contemporary arts Linz

LKW - catalogue > ISBN 3-854115-252-3 (we think it is a very good catalogue!)

http://www.ok-centrum.at/carteblanche/park/home.html    (until you’ll present the book Raffi we’ll translate these website texts into english, okay?
· Avete individuato questo tema d’azione;

right, the invitation from Paolo and Linz made that we were finding to this idea to do a radical change in our village. you have to imagine that Teresa was born in L.A. - when she was a kid (she left the village in the age of 8 years, leaving with her parents to switerland, which were looking for work there..) the village still got its center, which was the leather tennery around which the whole village was growing. but when they were closing down this factory which was “the sense” of the village, the social center was also gone, and people felt like into a sad sleep. the piece of land which we bought in the geographical center was for about 30 years a jungle-like abandoned and walled parcel, giving only shadow to the near houses. but inside there was also an old and very beautiful wild orange tree... this tree and its sweet smell Teresa knew since her childhood... somehow this sweet smell brought us the idea when we were wondering around L.A. 97 when this invitation from Paolo reached us.
· L’esposizione a Linz ha fatto da tramite e l’albero dell’arancio ha costituito l’immagine simbolica;

right, the orange or better said the old orange tree was the “art” to announce and to make economical possible our little “cultural revolution”... but we wouldn’t call it a “symbol” but the visual and sensual abstraction of our center; what we got today is where other villages got their church and their square... 
· Che opere erano state messe in vendita: foto, video, altro?

we did an intallation in Linz and produced only digital and not-manipulated Lamda-Durst-prints (photographic quality), 4 big ones and 16 small ones. then in addition our friends N55 from Denmark who also were part in the LKW-show did grow up orange seeds in their “hydroponic unit” for us - 
(see > http://www.n55.dk/MANUALS/HOME_HYDRO/HOME_HYDRO.html) and visitors could take for free little orange trees.
· E’ stato esplicitato durante la mostra che i proventi delle opere sarebbero stati devoluti per l’acquisto del terreno?

yes, we did clearly communicate this goal in the catalogue and the website we did, so everyone knew that this wasn’t  “art pour l’art” but “art pour l’parque”.
· I proventi sono stati sufficienti per acquistare il terreno?

yes, the price was calculated to buy the piece of land with the selling of all images, so first we took the risk and a credit and bought the land, then after 3 years we had sold all the images and could pay back the whole credit. 
· E’ avvenuto successivamente il passaggio di proprietà al comune?

no, this process still goes on. for sure we want to give the little park to the people of L.A. and practically this is done since the first day that we did the first village party, but we are still prooving and taking time in finding out which judicial form is the best. because to make just a donation to the townhall is definitely not the right way to make sure that the park-desicions will always be taken by the people of L.A. . probably we will keep the center as c a l c’s property and make a contract with the townhall that the park is for 50 years the inhabitants proberty (the communitys..) and dedicated exclusively for their public uses. then us, or the people who got this right then, check out if this worked well and extend the time of the contract.
· Che tipo di contratto avete stipulato con il comune per fare in modo che le promesse venissero mantenute?

as just mentioned above..
very probably we’ll do it this way, because its the way we can most assure that the park is really the peoples property and center. with other words: we don’t trust the actual mayor enough to do it more directly and make a donation. of course the donation also could codify what we mentioned above, but the other way, when we’ll go on being the owners it will be much easier for us and for the village people to stop them in case they are going to decide and do things which weren’t ours/the peoples wish and desicion.
· In questo evento di trasformazione dello spazio urbano, la popolazione è stata coinvolta? Vi hanno aiutato? E’ stato costituito un comitato?
yes. first of all we were going from house to house telling everybody what we had in mind; that we want to buy the land by selling “orange-art”, that we want to instrumentalize a museum for contemporary art in order to that and that we want to create a center which should be our common property.

people were helping us with good feedbacks, during the demolition of the wall and the cleaning up of the field (which was a huge garbage dump!), then when we were starting right away to reanimate the village party (which was in lack of having a center forgotten for many years) they helped spontaneously with making food, cakes, bringing chairs, lights, etc. 

this was also the moment when we created a “L.A.party-committee” -  a group of people which organizes and invites every year for “San Antolin” (which was the original name of their party..) – these people are we (c a l c )

and some of our neighbours:
Potcholo the carpenter, Amador the fisher, Chus the architect, Adolfo the salesman and Alvaro the furniture dealer. our tasks consist in finding money, organizing and renting the bar, the drinks, the bands, events for the children, technical equipment for projections, sound, etc. San Antolin - the village party – was reborn with the creation of the park and happens since then every 2nd and 3rd of september. we just started to organize the 7th edition!

· Da chi è stato “disegnato” il progetto? E’ stata avviata una fase di progettazione partecipata?
well yes, this was done by c a l c, but what you call “design” was in a fist step to “deconstruct” all what was retarding us from getting closer to the other and to the orange tree. what was a wall became a bench and what was wet shadow became on open light place. from then on we (the party committee)  were and are just open to new wishes, ideas and suggestions. if somebody wants to plant plants (s)he can just do that.. if somebody wants to cook and oraganize something else in the park (s)he can just do that. 
in order to communicate these new steps and events we were installing a little vitrine next to the park where everybody can also announce and invite to things like that.
· Come avviene oggi la gestione del parco?
we - c a l c - does that in close colaboration with our good friend Chus

(Jesús Manrique), a young architect who also lives in L.A. and who follows all these steps and tasks while we are not there. Chus also came up with some very good ideas and plans, which also will be realized (like the covering of the old canal and extending a park-path until the river where we want to build a small landing stage for the fishers boats.)
· E’ stata prevista una “manutenzione partecipata”?
yes..we said that we want to reach that the townhall installs and pays the lights, then that they pay and realize all other things we’ll come up with, but then that the village people themselves maintain the park; mowing and cleaning the field.. which works well since the first day. there are a lot of old people who are doing these taks with joy and love!
· Che cambiamenti ha apportato nelle vite della popolazione questa trasformazione dello spazio pubblico urbano, l’avere messo a disposizione dei cittadini uno spazio comune?
really a lot! because this change – also small on a large scale – was massive on the village-scale. you have to imagine that L.A. was and still is a very poor village. most of the people are old, some are without work, etc..

the reason why they never came up with such a project was not because they didn’t want it, but after so many years of “wall” they just didn’t see it anymore and had beside that other problems. they where fighting then for streetlights (which all were demaged), garbage bins (which never existed) and for a new paving of the street  (which was totally fucked up..).
we would say that this little park in that context was really initiating a cultural (r)evolution - from the no-center to a center also could be desribed as a no-way to coming to the other to a yes-way to do so.
· Quali tecniche e modalità di approccio avete utilizzato per relazionarvi con la popolazione?
mostly the direct contact – visits and dialogs. then with time we were installing this vitrine we were mentioning above, to make some things easier, and then, as another very important and central “media” we all are lucky to have Chus – the architect who has his studio in L.A. and how’s in permanent dialog with a lot of the inhabitants regarding their whishes and ideas. within this project we would consider Chus as a part of c a l c or c a lc as a part of his studio.
· Nel momento in cui sono stati espressi desideri di diverso tipo, come avete fatto a raggiungere un’unica soluzione? A trovare un accordo comune?
well, this was much easier as you may think. but not because we didn’t communicate our ideas before and take desicions together later, but because, as just mentioned above, that these people had other problems then. that means that when we came up with the park-project everybody was just glad that we are here and able to do that.. they liked and helped this engagement with all they were able! we can write “they”, because there was really nobody who was against it. how could they? this was improofing everybodes life quality!

so, the first big step – to change the terrible “shadow-situation” into a public park > El parque del Naranjo was very easily done togehter, just because there was no better alternative for what we had then, and since then all little or big ideas are just expressed and mainly realised without even asking (planting new flowers, making a dinner in the park, etc.). 

this whole project was conceived anarchistic and it still works like that. 
· E’ stato costituito un comitato o gruppo di lavoro stabile?
yes, it’s the group we also mentioned above, which is the same who organizes every year the San Antolin village party.
· La nuova fase del progetto consiste nel agire su tutto il territorio del comune di Las Acenas. Ri-progettare l’intera cittadina. Come state procedendo?
after we did the transformation from this abandoned land into our comon public park people gained a lot of trust! not only in us, but first of all in themselves and their own voices and possiblities! so we went on right after to communicate more ideas we had, like the idea Chus had with the landing stage for the boats, etc. 

this made that a lot of people came up with own things - mainly very basic things, like these streetlights and this other elementary stuff we mentioned above. so we collecting all these wishes, made from the actual situation fotos, collected all signatures from all inhabitants (!) and went then to the mayor with it; one of c a l c and one from the older village-people. 

we gave this catalogue of demands with the fotos and signitures to the mayor and told him that we want him to realize ALL these things, that we all know that its a shame that he didn’t do that already long time before and without any pressure, but that we’ll “forgive him” if the starts NOW to start oganizing all these steps and works. from the park project he knew that we are not kidding or playing poker, so he was garanteeing right away and without any discussion that he’ll do it. we also told him that we’ll do it ourselves (again with the “tools of art”..) in case that he doen’t keep his word, but that he should, because the press won’t be very friendly with him... he understood. two months later he invited us to the townhall to see the plans they did.. we
changed some things, like putting some new streetlight on other spots where they are disturbing less sleeping people, etc. and gave him his revised plans back. these days they are starting the works and they’ll do everything we wanted! the plans we revised only with Chus, since he knows the people and the sutuation better then anyone else in L.A.
· I desideri espressi dalla popolazione sono sempre saggi? Forse a volte sono guidati da stereotipi, sono lontani da ciò di cui ci sarebbe veramente bisogno, bensì sono influenzati dai vari media. Come riuscite a crescere insieme in questo senso?
no they are not always wise, but until now they have been always very practicle. you really have to imagine the background of this village. 

you know, when these people lost their original center, which was the leather tennery, they also lost trust and good part of their identity. before there was a center of activity and an existential focus where life was able to “dance” around, then there was nothing. really nothing, no perspective, no politics which was listening to them,

zero, just a whole little village which lost more and more its identitiy and its lust to exist. this sounds dramatic and it was. 

beside that we think that what is a stereotype for me might be pure joy for the other and the other way around. although the park is small there is place for everything and nothing, except the very basic installations nothing is done as monuments, that means “for ever”. it lives, and it lives as it lives because it cohabits.. but it might also be that one day we have to think in a system which gives us methods for deciding; we’ll see. until now we can do that as things show up..
· Infine… dove inizia e dove finisce il lavoro d’arte in questo vostro progetto? Per terminare vi chiedo una definizione di “arte” e “lavoro artistico”, applicato al vostro modo di essere artisti.
we find it quite interesting that artistic methods made all that possible and not basically political or activist steps. of course this project has its political side and is clearly a kind of activistic project, but even more clearely it is artistic: it uses the arts “in us” - our sensibility, our talents, our experiences in giving shapes to ideas, and it uses the arts outside us - the “beauty” of the abandoned piece of land, the possiblities of the museum and the media we were and are using. so we would say that it started with Paolos invitation and it won’t stop being art as long as there is El Parque del Naranjo in L.A.!
not because we think that the piece of land itself or its new elements which came by doing this transformation has to be declared or defended as art, no.. but because by this project we are extending the meaning of art and of its possiblities. of course there are very similar projects realized, much older ones, much bigger ones, etc., but as far we know the way we went, the methods we were using and the “living result” which we achieved as a whole - that it is a new artistic example! 
El Parque del Naranjo is art. its art to step in, to touch, art in which you can dance and and climb up a tree.

as artists we are interested in an art which searches and develops its aesthetics in the qualtiy of relations.
our art wants to be pluged in into the middle of life to rise its qualities.

and it has to do, as all our works, basically with what we call responsiblity, but not in a moral, but in an etymological sense of the word: art which re-sponses.
Thank you!!! you are welcome Raffaelle!
                                                                    c a l c > omi + Teresa, 28th of March, Sevilla
